
The International Herald Tribune 
is the premier independent, 
English-language international
newspaper in the world. Read by
the affluent and influential from 
all walks of life, the IHT has always
been the perfect complement 
to your hotel and your guests.

The IHT packs world news, views,
business, culture and sports into
one easy-to-read daily newspaper.
Together with the vibrant Weekend
Arts section in the weekend paper,
the IHT means your guests can
keep in touch with what’s going on
in the world – wherever they are!

Get World News 
Delivered Daily for your Guests

The International Herald Tribune is the global edition of The New York Times. It combines the extensive resources of its own correspondents with those of the NYT. 
It is printed at 37 sites throughout the world and is for sale in more than 180 countries. Based in Paris since 1887, the IHT is part of The New York Times Media Group.

Benefits to the Hotel

> reliable early morning delivery

> flexibility to manage order on a daily
or weekly basis 

> published 6 days a week, Monday 
to Friday plus a Saturday/Sunday
weekend edition

> at around 24 pages an issue, 
no bulky sections to handle

> high quality newspaper with a trusted
brand name

> T, the luxury style magazine from the
IHT, is available free with the paper
nine Saturday’s a year

> can be enjoyed by guests of all
nationalities, whether staying for
business or pleasure

> join over 3,000 hotels across 
the world who are members of our
Hotel Services Program

Benefits to your Guests

> an easy-to-navigate concise, daily
newspaper that gives guests a
window on what’s going on in the
world

> a weekday global business section
dedicated to the best insights 
and top analysis from the world 
of business and finance

> world-class opinion and commentary
on the big issues of the day

> rich range of engaging features
throughout the week, from sports,
film, design, and music to
technology, books, media, arts…
and much more

> a weekend edition with a must-
read weekend arts section full 
of fascinating interviews, reviews,
trends and lifestyle stories from
across the cultural world

> perfect read over breakfast
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World News europe middle east

Fire kills 21
at shelter
in Poland
BERLIN

BY NICHOLAS KULISH
ANDMICHAL PIOTROWSKI

Poland’s deadliest fire in nearly three
decades claimed the lives of 21 people at
a homeless shelter in the town of Kami-
en Pomorski, near the Baltic coast in
n thwest Poland. The fi t t d in
t
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LONDON

Minister saysBrownneed not
apologize for aide’s e-mails
E-mails from a Labor Party official dis-
cussing a smear campaign against the
opposition Conservative Party were
‘‘disgusting,’’ but PrimeMinister Gor-
don Brown should not have to apolo-
gize for them, aminister saidMonday.
T
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GALERIE KARL PFEFFERLE, MUNICH

Art Cologne sharpens its focus Thevenerable fair did not quitemuster a dramatic turnaround in its 43rd installment,which closed lastweekend, but therewas enough
of an improvement to prove the doomsayerswrong. Above, twoworks from the fair: ‘‘Rory,’’ byRainer Fetting and ‘Boite à allumettes,’’ by Le Corbusier, inset. PAGE 21

WeekendArts
UPDIKE’S
PARTING GIFT:
A SERIES
OF POEMS
Page 22 | Books

WHAT’S ON
INMUSEUMS
AROUNDTHE
WORLD?
Page 23 | ArtsGuide
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Green Day’s lead singer, Billie Joe Armstrong, performing in London in 2005. GREEN, PAGE 23

Giving voice
to the fringe
NEW YORK

BY KATE TAYLOR

The teenagers in the British playwright
Chloe Moss’s plays may speak with
Northern English accents, but they
could be kids growing up in any small
town or city: wondering what to do with
their lives, feeling trapped and wanting
to escape but not knowing how.
Ms. Moss, who in February was

awarded the prestigious Susan Smith
Blackburn Prize—a $20,000 award, giv-
en annually by a foundation to a female
playwright writing in English — has a
keen ear for dialogue anda sensitivity to
the fragile hopes of youths in working-
class communities.
‘‘Christmas Is Miles Away,’’ a 2005

work which is to have its New York
premiere onMonday, is a poignant story
about three teenagers in Manchester
trying to navigate the transition to
adulthood and finding their friendship
challenged when one of them joins the
army and is sent to fight in the first Gulf
War.
“It’s a play about friendship and rites

of passage, the decisions that you have
to make when you’re so young,” Ms.
Moss, 33, said recently of “Christmas,”
which runs at the Connelly Theater in
lowerManhattan throughMay 23.
One turning point in the play — when

the character who has joined the army
sends his best friend supposedly funny
pictures of himself and his troop mates
posing with dead Iraqi soldiers — came
from a memory she had of a classmate
whose brother went to Kuwait and sent
home pictures “of dismembered body
parts and stuff,” she said.
She said that even at the time, she saw

the photographs as an expression of
despair under the guise of gallows hu-
mor. “This was about someone trying to
express something that they felt like
they couldn’t,” Ms. Moss said. “I re-
member being slightly confused and not
really understanding, but having a
sense that you must be having a pretty
awful time.”
Ms. Moss grew up in Liverpool in

what she called a “kind of lower middle-
class” family. After attending
Manchester Metropolitan University,
where she studied film, she moved to
London and enrolled in a playwriting
course at the Royal Court Theater. By
the end of the 10-week class, she had
written her first play, “A Day in Dull Ar-
mour,” about a young woman who
works as a supermarket clerk in a
Northern townanddevelops anunlikely
friendshipwith one of the store’s securi-
ty guards. The Royal Court selected the
play as part of its Young Writers Festi-
val in 2002. From that production, Ms.
Moss got an agent, and since then she
has had a steady streamof commissions
from companies like the Bush Theater
in London, the Royal Exchange Theater
in Manchester and the Everyman
Theater in Liverpool.
Ms. Moss, who cites Caryl Churchill

and Sarah Kane as influences, often
writes about people who are socially
marginalized. For a play she wrote in
2006 for the Everyman, called “TheWay
Home,” she interviewedmembers of the
Irish Traveller community in Liverpool,
who are the target of slurs (“gyppos,”
“pikeys”) and sometimes bias attacks.

Thework forwhich shewon theBlack-
burn Prize, “This Wide Night,” was a
commission for a British company called
Clean Break, which has a dualmission of
providing theater training towomenwho
are or have been in prison and commis-
sioningplays about thesewomen’s expe-
riences. Ms. Moss spent three months
leading workshops at a women’s prison
inRochester, England, beforewriting the
play, about two women reconnecting
after they have been released and trying
to figure out the terms of friendship on
the outside. Itwas performed at the Soho
Theater in London last summer and sub-
sequently went on tour to women’s pris-
ons around the country.
Lucy Morrison, who directed “This

Wide Night,” said that Ms. Moss was
one of the first playwrights she wanted
to commission when she took a job with
Clean Break in 2005.
“She’s amazing at connecting with

people from whole different walks of
life,”Ms.Morrison said, adding thatMs.
Moss has an ability to “get in under the
skin of really ordinary people and find
extraordinary things about them.” She

also knew that Ms. Moss would leaven
the serious themes of her play with hu-
mor, “so when we take it into prisons,
it’s not this depressing vision of women
ending up on the scrap heap,” she said.
“The humor really carries you, and the
hope.”
Producing “Christmas” is a coup for

Babel Theater Project, aNewYork com-
pany founded in 2004 by JeremyBlocker
and Geordie Broadwater. The two met
Ms. Moss through a mutual friend in
2005. The next year, Mr. Blocker saw
“Christmas Is Miles Away” in London,
loved it, and asked Ms. Moss to send
him the script, which he sharedwithMr.
Broadwater. “We thought Chloe and the
play were at a level above us, to be fair,”
saidMr. Blocker. Then, a year later, “We
thought: ‘Why the hell has that play not
come to New York yet?’” They asked
Ms. Moss if they could do it and were
thrilled when she said yes.
Ms. Moss, who lives in London but is

in New York for the rehearsals and
opening of “Christmas,” said she was
delighted with the actors Mr. Broadwa-
ter, who is directing the play, had found
and impressed with how fast they were
picking up theNorthern English accent.
She said she was currently working on
two commissions, for the Everyman
and for a touring company, as well as
writing for a British soap opera called
“Hollyoaks.” She said she enjoys the
collaboration of working on the soap op-
era but won’t be decamping to Holly-
wood anytime soon.
“Theater is where my heart lies,

massively,” she said. “That’s where it’s
at for me.”

The marginalized and
working-class loom large
in Chloe Moss’s plays

TONY CENICOLA/NYT

ChloeMoss leavens the serious themes in
her works with humor and a sense of hope.

Green Day reaches deep into its bucket of rage
OAKLAND, CALIFORNIA

BY JON PARELES

Studio 880, where Green Day has
worked regularly since about 2001, is in
Jingletown, a not exactly gentrified
neighborhood squeezed between train
tracks, the Oakland estuary and the
Nimitz Freeway, I-880, here.
Tré Cool, Green Day’s drummer, was

behind the wheel and playing tour
guide, shuttling a visitor throughBerke-
ley andOakland to the rock band’s land-
marks. He cruised past the nonprofit,
collectively owned, all-ages ‘‘conscien-
tious punk’’ club 924 Gilman Street,
where Green Day established itself in
the early 1990s while the bandmembers
were still teenagers. He stopped at the
house that Green Day shared while
making its blockbuster 1994 album,
‘‘Dookie,’’ which has sold almost eight
million copies in the United States, ac-

cording to Nielsen SoundScan. (Squat-
ters, he noted, looted the house while
Green Day toured.)
One of the outer walls of the band’s

studio, visible from the freeway over-
pass, is currently painted black and
white, professionally inscribed, graffiti-
style, with the lyrics to ‘‘Before the Lo-
botomy,’’ a song onGreenDay’s new al-
bum, ‘‘21st Century Breakdown’’ (Re-
prise), due for release May 15, with
rabble-rousing lines like, ‘‘Well, it’s
enough tomake you sick/To cast a stone
and throw a brick.’’ The album is Green
Day’smost ambitious collection yet, the
distillation of dozens of songs and years
of work. ‘‘I came into the studio at one
point,’’ said Mike Dirnt, Green Day’s
bassist, ‘‘and I went: ‘It’s been over
three years. I think I’ve walked through
these doors a thousand times.’ ’’
‘‘21st Century Breakdown’’ follows

Green Day’s ‘‘American Idiot,’’ the po-
litically charged concept album from
2004 that has soldmore than fivemillion
copies domestically and an estimated 12
million worldwide. Mr. Dirnt said,
‘‘When you get to the top of the moun-
tain you look out and you take a deep
breath and go: ‘Wow, this is amazing. I

don’t want to go back down now.’’’
He added: ‘‘Maybe we garnered con-

fidence from ‘American Idiot,’ but itwas
by no means cocky. And yeah, we were
scared and nervous.’’
But ‘‘American Idiot’’ left Green Day

determined to top itself — and with
‘‘21st Century Breakdown,’’ the band
has done just that. Themusic ismore ex-
pansive in every way, encompassing
more styles and arriving in a newly spa-
cious, three-dimensional production.
At a time when younger punk-pop

bands are singing about girl trouble and
professional envy, Green Day has dared
to offer something far denser and more
demanding: a whirlwind of thoughts
about activism, redemption and de-
struction. The rage and sorrows of
‘‘American Idiot’’ are pushed even fur-
ther in ‘‘21st Century Breakdown,’’ in
songs where idealism and the urge to
annihilate are constantly grappling,
never far apart.
It’s not an agitprop, sloganeering al-

bum. ‘‘21st Century Breakdown’’ poses
more questions than answers, from its
supercharged first single, ‘‘Know Your
Enemy,’’ which asks, ‘‘Do you know
your enemy?’’ to its surging finale, ‘‘See

the Light,’’ which finds no triumph or
resolution. ‘‘I just want to see the light,’’
Billie Joe Armstrong — Green Day’s
singer, guitarist and main lyricist — in-
sists over ringing power chords. ‘‘I need
to knowwhat’s worth the fight.’’
There’s no telling whether ‘‘21st Cen-

tury Breakdown,’’ arriving at a very dif-
ferent cultural moment, will have the
impact of ‘‘American Idiot.’’ That album
was released in September 2004 to a
country already bitterly divided over
the Bush presidency.
‘‘21st CenturyBreakdown’’ lashes out

even more directly, both at outward tar-
gets and at inner demons. ‘‘Murder
City,’’ which refers to rioting in Oakland
in January after a transit policeman
shot a captured suspect, sums up the al-
bum’s tone: ‘‘Desperate/But not hope-
less.’’ In tracks with titles like ‘‘Ameri-
can Eulogy’’ and ‘‘Last Night on
Earth,’’Mr. Armstrong rails about faith,
rebellion, media overload and private
hells of alienation and addiction. But
now there is a different and widely ad-
mired president. ‘‘21st Century Break-
down’’ lodges a full spectrum protest,
even calling for revolution, at a time of

In the band’s new album,
idealism is stretched taut
by the urge to annihilate
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NEW YORK

BY ZACHERY KOUWE
AND ANDREWROSS SORKIN

The U.S. Treasury Department has
w k d t liminary agreement
w

Debt accord
may avert
a Chrysler
bankruptcy
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Jeffrey Goldberg

When the Israeli primeminister, BenjaminNet-
anyahu, visits theWhiteHouse onMonday for
his first stage-setting visit, hewill carrywith
him an agenda that clashes insistentlywith that
of President BarackObama. ObamawantsNet-
anyahu to endorse the creation of a Palestinian
state. Netanyahuwants something else en-
tirely: the president’s agreement that Iranmust
be prevented fromacquiring nuclearweapons.
Netanyahu, in his first term as primeminis-

t i the late 1990s, earned a reputation for
c

appearance while simultaneously creating
weapons to ensure its disappearance.’’
Netanyahu doesn’t believe that Iran would

necessarily launch a nuclear-tippedmissile at
Tel Aviv. He argues instead that Iran could
bring about the eventual end of Israel simply
by possessing such weaponry. ‘‘Iran’s militant
proxies would be able to fire rockets and en-
gage in other terror activities while enjoying a
nuclear umbrella,’’ he said. This could lead to
the depopulation of the Negev and the Galilee,
both of which have already endured sustained
rocket attacks byHamas andHezbollah.
More broadly, he said, a nuclear Iran ‘‘would

embolden Islamicmilitants far and wide, on
m tinents, who would believe that this
i

convincing him that Iran poses an existential
threat to America.
It is certainly true that a nuclear Iran is not

in the best interests of the United States. It
wouldmean, among other things, the probable
beginning of a nuclear arms race in the world’s
most volatile region, and it wouldmean that
the 30-year-struggle between America and
Iran for domination of the Gulf will be over,
with Persia the victor. But the short-term
costs, in particular, for an American strike—
or an American-approved Israeli strike—
could be appallingly high.
As the crisis worsens, Obamawill find his

options few, and those that exist will require
him to bring to bear all his talents of persua-
s

Benjamin
Netanyahu
must con-
vince Presi-
dent
Obama
that Israel
is deadly
serious
about Iran.

S

Israel’s fears, Amalek’s arsenal
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Sports soccer horse racing

In England, Italy and Spain, champions without a victory
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Style KNIT REVOLUTION

At left, Michelle
Obama in a cardigan
by the Japanese de-
signer Junya
Watanabe, in con-
trast with the for-
mality of Sarah
Brown, the wife of
the British prime
minister. Princess
Diana, in 1995, offi-
cially estranged
from Prince Charles,
but still wearing the
dutiful royal suit
and pillbox hat.
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